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treasures. He must now bring them back to his own people.
This is done through translation, propaganda, and conscious
imitation: three methods which do not invariably follow in the
same order. To take a concrete case, Voltaire knew English,
appreciated Shakespeare, revealed the very existence of Shake-
speare to the general public in France, and showed, in his
tragedies, faint but distinct traces of Shakespearian influence.
But it was reserved for an obscure hackwriter, Letourneur, to
give the first translation j for a forgotten dramatist, Duels, to
bring out the first stage versions} while it was not until a whole
generation later, about 1825, that the full impact of Shake-
speare's power was felt in France, with Vitet, Vigny, Dumas
and Victor Hugo. The process of assimilation, which in this
case remains very incomplete, took nearly a hundred years.
Coleridge, to give another example, traveled in Germany,
translated from the German (in particular Schiller's W'alien-
stein) , and showed in his philosophy and criticism the unmis-
takable influence of German thought. In Carlyle, all the vari-
ous stages of the process are found. He knew German, appreci-
ated German, translated Goethe's Wilhelm Meister, imitated,
in his Sartor Resartu$y the style of the German romantic hu-
morists, appointed himself the chief propaganda agent for Ger-
man culture ^ in many of his pages, we do not know whether
we are hearing Germany expressing herself with a Scotch burr,
or Scotland with a German accent. It was William Archer who
translated and staged Ibsen 5 but it was George Bernard Shaw
who made himself, in his own irrepressible way, the apostle
of Ibsenism. A crop of "would-be Ibsenians" was followed by
a crop of "Ibsenians without knowing it": all that remained
lacking was an English Ibsen. The very last stage, most im-
portant of all, and hardest to define, is that of complete ab-
sorption* Madame Bovary was the pattern that innumerable
modern novels followed $ but writers and public no longer
realize their obligation to Gustave Flaubert.

This study of international influences is technically known
as Comywatfoe IM&ratwe. The term, thus restricted, is a mis-